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LEO MANCINI-HRESKO

Classical contrasts in form and atmosphere

eo Mancini-Hresko combines a

I love of all painting disciplines

with a fierce interest in the minute

qualities of the paint to create these new

oils that have a distinctly old-world feel
to them.

“I've always been wvery interested
in paint itself,” says Mancini-Hresko.
“The tactile, almost sculprural quality
paint can attain along with attention to
value, light and drawing. In short, I love
the process...from making my paint or
canvas, to a skerch done quickly, to the

LiMoNATA, OIL ON PANEL, 12 X 16"

process of building and layering glazes
and impastos, OFf course, living here in
Florence, Italy, has greatly affected my
style of painting, as has being part of
the academic environmenc here ar the
Florence Academy of Art.”

This love of process is what inspires
all of these new paintings, from the small,
loosely painted landscape sketches to the
detailed and formal stll lifes,

“A painting should be painted, you
must see the process, the brushstrokes,

creation of the ground, glazes and

impastos,” says Mancini-Hresko. “No
two inches of any picture should be
treated the same. Whar always drew me
to painting was the conwast berween
rough and smooth, harsh and subde.
Thar is where beauty is. | hope 1o draw
the viewer in, to see the world a moment
in the way [ do.”

Whar also drives these paintings is a
certain look and feel of the light which
brings a subtle, muted tonal quality to
the wark. .

“The quality of light has always






Orperen CHAOS, OIL 0N LINEN, 56 % 217

The Gallery Says . . .
“Leo’s confident brushwork
and willingness to take risks

in his approach has earned
him the attention of many
experienced collectors.”

Ann Long, Owner,
Ann Long Fine Art

Porrrarr oF Youne ARTIST, OIL ON LINEN, 18 X 247
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attracted me, whether over a dusty bottle

in the sudio or the morning haze and

humidity in a landscap ;
“Trying 10 ¢ the a

r is what I'm
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of the paint, is creating powerful
ntings that are rooted in strong
ign and composition. Whether its
ionistic landscapes ar
the rigid requirements of a still life, chese
understanding

of composit ional skill,

“1 want there to be an arentdon to

gn while never being formulai
Mancini-Hresko. “They are wvery
labored but not heavy in effect. They
are tradirional paintings but done within
our modern era. I've always cried to ma
squa inch of my painring
painting unto itself. To be a student and
lover of nature but never a slave w it. |
also like the contrast berween thick and
thin, color and sarurared gra
s have been drawn w not
e of the work bur also
vility to paint and

capture the armosphere that surroun

the objects in the paintin
there is

attracted to that dualicy. I enjoy painting
the space between obj rather than
just the objects themselves, | as the

interesting color contrasts and ine e

Price Range Indicator
Our at-a-glance Price Range Indicator
shows what you can expect to pay for

this artist’s work.

Small Medium  Large
$1,600 54,200 49,800




